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Paul Sadowsky has used what appears to be traditional construction but, with creativity and attention to detail, he has taken the Jimmy Bruno model to another level of refinement – both technically and cosmetically.  In the process of doing this review I talked to both Paul and Jimmy extensively on how they researched and developed this guitar.  It also gave me the opportunity to renew contact with a kindred spirit (Jimmy) and establish contact with a new kindred spirit (Paul).
Paul Sadowsky, has been around for quite a while building and marketing a line of solid body guitars and bass guitars of exceptional quality and tone with some very sophisticated electronics.  He is also considered by many to be the guy in New York to set up a guitar and has a sophisticated client list which led to his association with Jim Hall and Jimmy Bruno.

Ever since D’Armond mounted a magnetic pickup on a guitar, there has been a continuing controversy on the best way to amplify an archtop.  The three basic setups are:

1) An externally mounted pickup on a solid top,

2) A built in pickup on a solid top,

3) A built in pickup on a laminated top.

Needless to say, the first electric instruments were aftermarket, externally mounted pickups on acoustic guitars. In theory, this makes an instrument that you can use either acoustically or electrically at will.  In practice it doesn’t quite work that way.  Also, the externally mounted units tend to be less efficient and less adjustable than the built in units.  Paul also points out that experimentation with different pickups is difficult because of the different methods of mounting.
Many players and manufacturers feel that in an electric instrument a laminated top is superior to solid spruce for a number of reasons.  Laminated tops have a uniformity that solid woods do not have.  It is easier to control the even response of the individual instrument and uniformity from one guitar to another.  It is also less expensive and less susceptible to damage caused by weather changes and rough handling.
For example, the original Epiphone company produced some of the finest carved top acoustic archtops of the period but when they started making electric versions of these quitars they went with laminated maple tops across the board.  This was true of many early archtop makers.  Sadowsky has chosen a laminated maple top for both of his archtop offerings.  The guitars are actually built in the Sadowsky factory in Japan while the frets and the final setup is done in the Brooklyn shop.

Paul, working closely with Jimmy Bruno tried different top configurations of spruce and maple laminates and found that the maple top in this instance gave the best tone.

With an eye to Jimmy’s needs and desires, Paul has collaborated with Jimmy on some serious research concerning the factors that effect sound and did not necessarily accept the traditional approach.  He had at least three prototypes built to explore different aspects. 
I was fortunate to have the guitar in my possession for over a month.  I played it almost everyday and I invited other local area guitarists over to get their input.  The first thing that strikes you about this instrument is the understated elegance.   From the ebony tailpiece, knobs and pickguard through the nicely shaped and more contemporary “S” holes, the ebony fingerboard with the “cat’s eye” position markers, the more compact and simply adorned peghead to the gold plated Gotoh tuning gears with the ebony buttons you realize that there were no corners cut on the quality of the hardware or other components.  This is borne out even further by the high standard of fit and finish.  The one Paul sent to me had the violin sunburst finish that you usually see Jimmy playing but it is also available in Caramel Sunburst, Sienna Sunburst and Vintage Amber.  Check the Sadowsky web site for pictures.
The guitar is very well balanced and comfortable to play. In the time I spent with it under many different circumstances I never experienced a problem with feedback.  Since I share Jimmy’s tendency to be “height challenged” I enjoyed the smaller 14 ¾ x 2 ¾ size.  Especially since the big archtop sound and the physical balance was perfect.  Paul and Jimmy have come up with dimensions that reflect a unique and effective archtop design.
The neck has some unusual features.  It joins the body at the fifteenth fret instead of the conventional fourteenth.  Paul explained that this was partly due to the most advantageous way to mount the pickguard.  Because of the shorter body, Jimmy likes the neck placement because it puts the neck and player in the same relationship as on larger guitars.  I enjoyed the increased access to the upper register.  I was surprised that the neck was mahogany instead of the more conventional maple.  Paul actually built a prototype with a maple neck and one with a mahogany neck.  The mahogany neck had a warmer sound.  Jimmy said the difference was so dramatic that not only other musicians but customers on gigs noticed.
Adding its contribution to this sound is a double coil pickup built by DeMarzio to Sadowsky’s design and well grounded by a metal plate imbedded in the underside of the ebony tailpiece as part of the string anchorage.  The whole package is wrapped in a flawless nitro-cellulose finish.

Extras include a beautifully upholstered hard shell case which includes information on various guitar care products and accessories, warranty information, a neck adjustment tool, a bottle of Sadowsky Everyday Polish and covers for your guitar stand to protect the finish.
Paul said that his and Jimmy’s main goal was to build a good sounding instrument that was “affordable and road worthy.”  They have achieved that goal.
Specifications:

14-3/4” body width at the lower bout

2-3/4” body thickness

1-11/16” nut width

Mahogany neck with Ebony fingerboard and cat’s eye pearl inlays

24-3/4” scale, 22 frets, 15 frets to the body

Ebony bridge, tailpiece and pickguard

Gold hardware

Price:  $3995 with case
