The Heritage Super Kenny Burrell Model
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Bob and Jay Wolfe with the blue Kenny Burrell Model

The first look I had of the Heritage “Kenny Burrell” model was the prototype that Jay Wolfe had at last summer’s NAMM show in Nashville.  I was struck by the blend of traditional archtop design and modern innovations which is the result of building a guitar that was close in configuration and appointments to what Kenny Burrell has been using but with some changes that identify the instrument as uniquely Heritage and uniquely Burrell.

This model was originally the brainchild of Florida dealer Jay Wolfe.  A few years back he had Heritage make a few Super Eagles in a dark tobacco sunburst with Florentine cutaways which he jokingly dubbed “the unofficial Kenny Burrell guitar.”  Jay told his friend Henry Johnson about the guitar and asked if he thought Kenny would be interested in making the guitar the “official” K.B. guitar.  Kenny’s favorable reply initiated the process that resulted n the “Super K.B.” model.

It is very clear that the genesis of this instrument is the Heritage 18-inch “Super Eagle,” but there are many changes in cometics and hardware that result in an instrument that is as distinctive from the Super Eagle as it is from any other model in the Heritage line.

The first thing you notice about the guitar is the color.  It is an opaque blue.  This color will be unique to the KB model and will probably account for most of the units produced but it will also be available in the full spectrum of standard and optional finishes.

The Headstock is the traditional Heritage shape but gone is the eagle inlay and replaced by a facsimile of Kenny’s signature.  Also gone are the rotomatic tuning gears in favor of the Grover Imperials that are back in production after a fifteen-year hiatus.  The mother of pearl truss rod cover is engraved “Super KB.”

The neck is the usual five piece maple with a multiple-bound twenty fret ebony fingerboard inlaid with split block position markers (if it works, keep it).  

The 18-inch body is all solid wood with carved top and back of high quality spruce and maple respectively and sports a pointed Florentine cutaway preferred by Kenny rather than the rounded “Venetian” style.  The bound ebony pickguard is a more streamlined shape and is topped by a pair of Heritage’s own 4-point H.R.W. pickups with a separate tone and volume control for each and a three position toggle switch.  Although the traditional double pickup setup is standard, the instrument is available in any pickup configuration available on other Heritage archtops.  The rest of the hardware consists of the traditional ebony bridge and the not so traditional but very nice 6 tine adjustable tailpiece.

Although I had tried the prototype (#KB1) at the NAMM show in Nashville last year I really didn’t have a chance to spend any time with it.  Jay suggested I meet him at a guitar show in Marietta, Georgia last June to try the production version of the guitar.  What Jay had for me was #KB7.  The instrument was the same as the one Kenny uses (#KB2) except it was a natural finish instead of Kenny’s signature opaque blue.  I had some reservations.  With my 5’9” frame and past experience with 18-inch guitars I was sure I would find the instrument awkward and clumsy.  I had to agree with a friend of mine who once said that playing an 18-inch archtop was like dancing with a fat lady.  I spent the entire weekend with the production model and found it to be really comfortable and, at first, I couldn’t figure out why.  True, it is 3/8 of an inch thinner than the average “18” but that would not be enough to make the difference.  I finally realized that it was the incredible balance of the instrument.  It stays where you put it and even someone of my diminutive stature never feels that you have to struggle to hold it.  The meticulously shaped neck has that smooth comfortable feel that we have come to expect from Heritage.  The 25½ inch ebony fingerboard has a 12” radius and a well shaped 1 11/16 nut (1.75 is optional) and frets that are neatly honed and radiused.  I also experienced the clear sound of the HRW pickups and the excellent fit and finish you come to expect from Heritage.  I had a great two days!

If you’ve been thinking of a large archtop but feel it would be awkward, you owe it to yourself to check out this guitar.

Congratulations to Kenny and Heritage who were both able to think outside the box but not at the expense of traditional values.

Specifications and Dimensions:

Neck:  17 degree peghead pitch; five-piece curly maple neck; multiple bound head veneer in moth of pearl “The Heritage”, and “Kenny Burrell” name, above truss rod. Cover, “Super KB”, engraved on Mother of Pearl Truss rod cover.

Fingerboard:  Multiple-bound 25 ½” scale ebony fingerboard with Heritage sytle mother of block inlays; 20 frets.

Radius is 12”.  Nut width is 1 11/16”.

Body:  Single sharp cutaway, solid carved spruce top, solid carved curly maple back and solid curly maple rim; multiple-bound top and back, single white bound f-holes.

Body Size: 

Rim thickness – 3”

Body width – 18”

Body length – 20 7/8”

Electronics: Two gold Heritage 4-Point HRW's, two volume, two tone,  and toggle switch.

Hardware: Gold plated machine heads; gold plated tailpiece, ebony bridge, curly maple
pickguard multiple bound, white.

